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CONDITIONS OF SALE 



1. All bids to be per lot as numbered in the Catalogue. 

2. The highest bidder to be the buyer; in all cases of disputed bids the 
lots shall be resold, but the Auctioneer will use his judgment as to the good faith 
of all claims, and his decision shall be final. He also reserves the right to reject 
any fractional or nominal bid which, in his judgment, may delay or injuriously 
affect the sale. 

3. Buyers to give their names and addresses and to make such cash pay- 
ments on account as may be required, in default of which the lots purchased 
to be immediately resold. 

4. The lots to be taken away at the buyer's expense and risk within 
twenty-four hours from the conclusion of the sale, and the remainder of the 
purchase money to be absolutely paid on or before delivery, in default of which 
the Metropolitan Art Association will not be responsible if the lot or lots be 
lost, stolen, damaged or destroyed, but they will be left at the sole risk of the 
purchaser and subject to storage charges. 

5. To prevent inaccuracy in delivery and inconvenience in the settlement 
of purchases, no lot will be delivered during the sale. 

6. All lots will be exposed for public exhibition in The Anderson Galleries 
before the date of sale, for examination by intending purchasers, and the Metro- 
politan Art Association will not be responsible for the correctness of the descrip- 
tion, authenticity, genuineness, or for any defect or fault in or concerning any 
lot, and makes no warranty whatever, but will sell each lot exactly as it is, 
without recourse. But upon receiving, before the date of sale, expert opinion 
in writing that any lot is not as represented, the Metropolitan Art Association 
will use every effort to furnish proof to the contrary, and in default of such 
proof the lot will be sold subject to the declaration of the aforesaid expert, he 
being liable to the owner or owners thereof for damage or injury occasioned 
by such declaration. 

7. Terms Cash. Upon failure to comply with the above conditions any 
sum deposited as part payment shall be forfeited, and all such lots as remain 
uncleared after twenty-four hours from the conclusion of the sale will be resold 
by either private or public sale at such time as the Metropolitan Art Association 
shall determine, without further notice, and if any deficiency arises from such 
resale, it shall be made good by the defaulter at this sale together with all the 
expenses incurred thereby. This condition shall be without prejudice to the 
right of the Metropolitan Art Association to enforce the contract with the buyer, 
without such resale. 

8. Bids are received personally or by mail, telephone, or telegraph. We 
make no charge for executing orders for our customers and use all bids com- 
petitively and buy at the lowest prices permitted by other bids. 

9. The Metropolitan Art Association will afford every facility for the 
employment of carriers and packers by the purchasers, but will not be 
responsible for any damage arising from the acts of such carriers and packers. 

Priced Copy of this Catalogue, $1.00. 

THE ANDERSON GALLERIES 

Metropolitan Art Association 

Madison Avenue at Fortieth Street, New York 
Telephone 7990 Bryant 



ORDER OF SALES 



Tuesday Afternoon, February 18th Lots 1-120 

Bronzes, Objects of Art, Furniture for Household Use and Decoration, and 
a Collection of Jeweled and Enameled Watches. 

Tuesday Evening, February 18th Lots 121-195 

Paintings by European and American Artists. 



5 ROYAL WORCESTER JEWEL CUP WITH SILVER- 

GILT MOUNTING. 

SMALL VASE OF WHITE SOFT PASTE WITH 
FLORAL DECORATION. 

(2 Pieces.) 

6 LARGE LIMOGES SALAD BOWL. 

The borders decorated with garlands of green leaves. 

7 DEEP LIMOGES SALAD BOWL. 

To match the above. 

8 TWO PAINTED PLACQUES. 

One of "Ruth," with quotation from Hood; the other 
a "Goose Girl," with decorative flower borders. 

Diameter, 19 inches. 

9 TWO MORE. 

Subjects, "Christabel," and "Alice du Clos" from 
Coleridge. Diameter, 15yi inches. 

10 TWO MORE. 

Flower subjects. Diameter, 15^4 inches. 

1 1 PAIR OF OLD ENGLISH CHINA PEPPER SHAKERS. 

Indian red and stone-colored decorated bodies. 

12 DUTCH MIRROR. 

In ebony frame. Height, 18 inches; width, 15 inches. 

13 OLD DUTCH PLATE. 

With blue and white flower decoration. 
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14 TWO OLD DEEP SPANISH PLATES. 
With blue and white decoration. 



15 OLD SPANISH PLATE. 

Decorated with lustre bands and flowers; scroll edge. 

16 OLD DUTCH PLATE. 

With blue and white flower and figure decoration. 
(Repaired.) 

17 FOUR OLD SPANISH PLATES. 

Of varied shapes with blue and white decoration. 
(One repaired.) 

18 SEVEN OLD SPANISH PLATES. 

Of varied shapes and decoration. 

19 DUTCH MIRROR. 

In ebony frame. Height, 28 inches; width, 20 inches. 

20 BRONZE AND ORMOLU CLOCK. 

Surmounted by a group — lion attacking a mounted 
Roman soldier; metal dial. 

Height, 19 inches; length, 14}4 inches. 

21 TEMPLE PILGRIM BOTTLE VASE. 

With original cover and side handles. With medallion 
decoration. Velvet-covered stand. Height, 22 inches. 

22 TEMPLE PILGRIM BOTTLE VASE. 

Companion to the preceding. With similar stand. 

Height, 22 inches. 
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23 OLD SATSUMA VASE. 

Decoration of birds and flowers in gilt on a basket- 
weave ground. Handles at the neck. Height, 30 inches. 



24 OLD SATSUMA VASE. 

Companion to the preceding. Height, 30 inches. 

25 LARGE JAPANESE BRONZE VASE. 

Relief decoration of birds and trees; grotesque ele- 
phant and tiger-head handles; standing on three low 
legs as elephants' heads on a circular bronze base. 
Cover with reticulated band surmounted by Dog Fo, 
ball and branch of a tree. Height, 29 inches. 

26 LARGE MEDALLION TEMPLE VASE. 

Profusely decorated in five colors; with coiled lizards 
in gold carved on the shoulders of the vase and Dog Fo 
handles. Tau-Kwang Period. Height, 35 inches. 

27 LARGE MEDALLION TEMPLE VASE. 

Companion to the preceding. 

28 LARGE MEDALLION TEMPLE VASE AND TEAK- 

WOOD STAND. 

Similar to the preceding but not uniform; with coiled 
lizards in gold carved on the shoulders of the vase 
and Dog Fo handles. 

Tau-Kwang Period, 1796-1821 . Height, 35 inches. 

29 PAIR OF FRENCH BRONZE SEVEN-LIGHT CAN- 

DELABRA. 

On a circular base with feet shaped as grotesque birds, 
a female figure stands holding floral branches with 
flower cups. Height, 25}4 inches. 
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30 FRENCH BRONZE FIGURE SYMBOLIZING COM- 
MERCE. 

On ebony base. Length, 22 inches; height, 18}4 inches. 



Collection of Jeweled and Enameled 
Watches 

This collection of watches, forty-five in number, is un- 
doubtedly the most important that has been offered for public 
sale in recent years. It includes examples of the watchmaker's 
handicraft from the Sixteenth to the Nineteenth Centuries, as 
well as a number of examples of French enamel painting, an 
art that was brought to a high degree of perfection under 
Louis XV. 

The collection was made from twenty-five to fifty years 
ago by Count Berthold Holtzman, an English connoisseur and 
collector, from whom it was inherited by Mrs. C. G. Wertheimer, 
by whom it has been consigned for public sale. 

Watches of this character have become very rare in recent 
years, both here and abroad, and the appearance of such an 
unusual collection at this time is an exceptional opportunity 
for the collector. 

31 GOLD ENAMELED WATCH. 

The back covered with deep blue enamel studded with 
golden stars, and bordered with white enamel lines; 
white enamel dial. This is one of the thin watches 
in fashion at the time of Napoleon I. Made by 
Lepine. Date 1810. 

32 LADY'S GOLD WATCH. 

Front and back encircled with pearls, the back 
painted with green enamel, rayed. Signed "Gudin, 
Paris." Date 1780. 
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33 LADY'S GOLD WATCH. 

The back painted with a cupid and urn of flowers in 
white on a copper ground, surrounded by an engraved 
wreath in vari-colored gold, the edge richly engraved. 
Back plate signed by Larpent & Jurgensen, Copen- 
hagen. Date 1776. 

34 LOUIS XVI GOLD WATCH. 

Front and back are encircled with sparks, the back 
covered with blue enamel and set with pearls in the 
form of an arch enclosing urns of flowers. White 
enameled dial signed "Chevalier & Co., Paris." 
Date 1775. 

35 LADY'S GOLD WATCH. 

The back shows an oval picture in colored enamel — a 
swain comforting a milkmaid over a broken pitcher — 
bordered by garlands and scrolls in vari-colored gold; 
the dial of white enamel with hands set with sparks. 
French workmanship. Date 1760. 

36 NUREMBURG EGG WATCH. 

Oval locket case, water gilt, richly engraved, the 
inside chased with a laurel wreath; the dial shows a 
raised circle marked with the hours and encloses an 
engraved landscape surrounded by a pattern of scrolls; 
the back plate is ornamented with silver, engraved, 
cock and ratchet work, and signed "Tobias Honiton." 
English workmanship. Date 1580. 

37 GOLD REPEATING WATCH. 

The case engine turned, with white enameled dial, 
serpent hands; Verge movement, repeating the hours 
and the quarters; playing a tune at the hours. French 
workmanship. About 1805. 



38 SILVER REPEATING WATCH. 

Plain case, the small white enamel dial set in a blue 
field ornamented with silver figures of cupids on 
pedestals, which strike on bells when the stem is 
pressed down. The cock is pierced and engraved and 
set with a small ruby. Date 1765. 



39 GOLD REPEATING WATCH. 

The case plain with fluted edge, the small white enamel 
dial set on a blue enamel ground ornamented with 
two figures, in gold repousse, of "Gog" and "Magog," 
who strike the bells upon pressing down the pendant. 
The movement is by Verge and the workmanship thatof 
the French Empire, about 1810. In working order, with 
enameled key accompanying. In tortoise shell case. 



40 SILVER DOUBLE-DIAL WATCH. 

Curious fluted case with gold edges, two white 
enameled dials, one marking the minutes and hours, 
the other the seconds; this watch has the balance 
placed horizontally in order to connect what is known 
as the "position center." This remarkable specimen 
of watch craftsmanship is signed and dated on one dial, 
"Julien LeRoy, Paris, 1772." 



41 EIGHTEENTH CENTURY SILVER WATCH. 

Single case, plain, with enamel dial and gilt engraved 
hands. This watch is remarkable from the fact that 
it is an early pedometer. Inside the case marked 
"Foissey, Boulogne." The case is hall-marked but 
the movement is not signed. French work. Date 
about 1780. 
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42 DOUBLE-CASE SILVER WATCH. 

The outer case pierced and engraved, the inner 
pierced in a band, and both gilt but much worn; the 
dial of silver, engraved; the movement fitted with a 
silver cap; the back plate with silver ornaments; 
signed three times, "L. B. Bradley, London." Strikes 
the hours. Date 1740. 



43 DOUBLE-CASE SILVER WATCH. 

Both outer and inner cases plain; back plate with 
pierced cock and silver regulator dial; signed twice, 
"John Ellicott, London," and hall-marked 1776. 



44 SILVER DOUBLE-CASE ALARM WATCH. 

The outer case plain, the inner with pierced band to 
emit the sound of the bell; the dial of silver with 
alarm circle and engraved with a wreath of flowers; 
chain movement, with pierced pillars; the back plate 
with pierced cock and regulator dial, and inscribed 
"Sam Watson," who was a celebrated clockmaker 
and worked for King Charles I, in the XVII Century. 
Date about 1710. 



45 SEVENTEENTH CENTURY SILVER COACH OR 
TRAVELING WATCH. 

The outer case of leather pique, with silver in a scroll 
pattern, the inner of silver pierced in a pattern of 
leaves and animals in a wide band to allow the sound 
of the bell to be heard; the dial is of silver with 
numerals in black enamel, having an alarm plate in 
the center, of water gilt engraved with the Tudor rose; 
the movement is complicated, with barrels pierced, 
and back plate decorated with pierced silver orna- 
ments and inscribed with the maker's name, "G. de 
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Beaulieu, Diisseldorf." Besides the alarm it strikes 
the quarter hours. Probably of French Huguenot 
workmanship. Date about 1680. An exceptionally 
interesting example. 

46 DOUBLE-CASE GOLD WATCH AND CHATELAIN. 

The outer case repousse and engraved in a classical 
subject bordered by shells and scrolls, the inner plain 
with enameled dial; the cock pierced and set with a 
rose diamond; the back plate pierced and engraved, 
inscribed with the maker's name, "Thomas Gardner, 
London." Hall-marked, 1762. 

The chatelain, in four sections joined by chains, shows 
classical figures en repousse, bordered by scrolls; the 
top piece with belt hook and four chains. 

47 GOLD ENAMELED WATCH AND CHATELAIN. 

The face bordered with blue and white enamel; the 
back covered with blue enamel, ornamented with a 
lyre and laurels set in rose diamonds; the movement 
is a Verge double repeater. 

The chatelain shows three oval discs enameled on 
both sides, one side with figures, the other with 
flowers, connected by four enameled chains, from 
which depend a small seal, a key studded with tur- 
quoises, and a case opener. French workmanship. 
1785 to 1790. 

48 GOLD ENAMELED WATCH AND CHATELAIN. 

The watch, front and back, decorated with white 
enamel lines, and encircled with pearls; the back 
covered with blue enamel and set with a crown and 
the interlaced double L enclosing three fleur de lys — 
the arms of the French King, Louis XVI, to whom 
the watch is said to have belonged. Verge movement. 
French workmanship of 1780 to 1790. 
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The chatelain shows a bar and two medallions of 
blue and white enamel studded with pearls, and 
joined by finely wrought chains, to which is attached 
two tassels, a seal and a cut-glass scent bottle. 

49 LADY'S GOLD WATCH. 

The case engraved and the dial encircled with sparks; 
the back set with a rose composed of a diamond 
encircled with eight smaller diamonds on a blue 
enamel medallion, surmounted by a crown and 
encircled by a laurel wreath of diamonds; white 
enamel dial. The back plate signed "M. E. Linney." 
French workmanship. Date about 1795. 

50 LOUIS XV GOLD ENAMELED WATCH AND 

CHATELAIN. 

The case enameled with a Watteau subject in colors 
with a border of flowers and scrolls in color, with a 
large rose diamond as a front piece; the dial of white 
enamel, with hands studded with sparks; the move- 
ment is a Verge quarter repeater on one bell; the back 
plate signed "Patron & Co., Paris"; the cock pierced 
and chased and set with a jewel. 
The chatelain is composed of a large belt clasp 
enameled with musical figures, and three smaller 
plates enameled with landscapes, with six long linked 
chains enameled with flowers. Altogether a superb 
specimen of Louis XV enamel work. Date about 1750. 

51 DOUBLE-CASE GOLD WATCH. Period of William 

III. 

The outer case decorated en repousse with classical 
figures bordered with scrolls and shells, the inner 
pierced and engraved; the back plate is finely pierced 
and engraved and has a regulating dial, and is in- 
scribed with the maker's name, "Thomas Tompian, 
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London." There is a quarter repeater on a single bell, 
having the construction known as the Hodgson 
motion, which makes this watch highly interesting 
inasmuch as the watch bears the hall-mark of 1697, 
while Hodgson's invention is of the year 1712. This 
splendid example of the workmanship of the master 
clockmaker must have been an early work, being 
numbered 129. The watch has its original black wood 
case. 

52 GEORGE I GOLD WATCH. 

With double case, both inner and outer case plain, 
the dial of gold marked with the hours and seconds; 
the movement with chain and purse, pierced pillars 
and elaborately pierced and chased back plate, set 
with a silver dial for the regulator and inscribed, 
"Jos. Allsop, Eastsmithfield," and the number 827. 
Case bears the hall-mark of London, 1715. (Very 
unusual.) 



53 SEVENTEENTH CENTURY OVAL WATCH. 

The case, locket shaped, flattened both front and back, 
is engraved with a laurel wreath enclosing a Tudor 
rose; the cover is engraved on the inside with a 
myrtle wreath; the dial shows a silver circle engraved 
with the hours encircling a landscape, and outside is 
engraved a scroll pattern. The movement is of early 
design, being a catgut one without screws, having 
baluster pullers; the ratchet work is finely made and 
the cock pierced and carved in a flower and leaf pat- 
tern. The watch is water gilt and a most interesting 
specimen of early craftsmanship, and bears the name 
"Pierre." It is probably of French origin and dates 
from about 1610. 
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54 LADY'S SMALL GOLD LOCKET WATCH. 

In shape of a basket set on both sides with pearls 
and painted with cupid and flowers in enamel. French 
workmanship. Date 1790. 



55 FRENCH GOLD ENAMELED WATCH. 

Back and front encircled with pearls; the back orna- 
mented with a cluster of flowers set with pearls and 
diamonds, on a blue-rayed ground. Inside case of 
gold engraved. Made by Breguet, Paris, 1795. 



56 FRENCH GOLD WATCH. 

The back enameled in blue; the front and back encir- 
cled with five rows of pearls and rubies; white enameled 
dial with a second-hand; unusual works having per- 
petual movement. French workmanship. Date 1790. 



57 LADY'S GOLD PENDANT WATCH AND SCENT 
BOTTLE. 

In the shape of a flagon; each side enameled with a 
blue heart-shaped panel, and set with pearls. The 
top enclosing a scent bottle is suspended by two 
chains. French workmanship. Date 1790. 



58 DOUBLE-CASE GOLD ENAMELED WATCH. 

The back painted in colored enamels with a classical 
figure-group on a blue ground; front and back encir- 
cled with pearls; strikes the hours and quarters. White 
enameled dial, both dial and back signed by "Roux, 
Bordier, Roman and Company, Geneva." Date 1790. 
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59 LADY'S GOLD WATCH. 

The back enameled with blue; front and back 
encircled with pearls; white enameled dial, the stem 
set with a spring. French workmanship. Date 1805. 

60 ENGLISH GOLD PRESENTATION WATCH. 

The back painted with flowers in colored enamel on a 
blue serpentine ground, bordered with white enamel; 
front and back encircled with pearls; stem and pen- 
dant studded with pearls; the back plate pierced 
and richly chased. Made by Paul Phillip Barrand, 85 
Cornhill, London, master watch-maker. Date 1811. 

61 CRUCIFORM CRYSTAL WATCH. 

Opening front and back, each section of the cross 
separately hinged. The dial shows a raised ring 
engraved with the hours, and each arm is engraved 
with Biblical scenes; of silver gilt; the back ornately 
engraved with a scroll pattern. French workmanship. 
Signed "Etienne Bordier." Date about 1780. 
An unusually interesting specimen. 

62 LADY'S GOLD WATCH. 

Front and back encircled with sparks; the works 
open to view; the back plate overlaid with a lace- 
work of silver set with sparks; white enameled dial 
(chipped). French workmanship. Date about 1750. 

63 PAIR OF GOLD PRESENTATION WATCHES. 

Back painted with star panels of flowers on a blue 
ground with white and gold border; front and back 
encircled with pearls; stem and pendant studded 
with pearls; white enameled dial with pierced 
hands and second-hand. Geneva workmanship. Date 
1810. In a gold-stamped red morocco case, bearing 
a Turkish monogram. 
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64 LADY'S GOLD LOCKET WATCH. 

The back enameled with a cluster of fruit on a ruby 
rayed ground, with a blue and ruby enameled border; 
the front encircled with pearls; gold dial, chased and 
engraved; the back opening discloses a richly chased 
gold second cover for a miniature. French work- 
manship. Date 1810. 

65 ENGLISH GOLD WATCH. 

The back set with a star in diamonds on a green-rayed 
ground with gold and enameled borders; stem and 
pendent enameled; white enameled dial with gold 
hands and gold split second-hand; the inside cover 
of gold richly chased; also the works. Made by 
Ilbery, London. Date 1790. 

An unusually fine example of English handicraft. 

66 GOLD ENAMELED WATCH. 

The back enameled with a rosette in gold and colors 
on a blue rayed ground, with gold borders; white 
enameled dial with colored border. The works show 
a singular feature in having a perpetual movement or 
self-winder. Made by Henry Maillardet, London. 
Date 1780. 



67 LADY'S GOLD WATCH. 

Back engraved with a monogram encircled with a 
floral border of vari-colored gold, set with jewels; 
the front encircled with sparks. Made by Ferdinand 
Berthoud, Paris. Date 1760. 

68 GOLD ENAMELED WATCH. 

The back richly enameled with gold and colors in 
floral pattern, with leaf and scroll borders; white 
enameled dial, steel hands and a second-hand; stem 
and pendant enameled. French workmanship. Date 
1810. Made for an oriental prince. 
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69 SILVER CASED WATCH. 

The back showing an adjustable disk for winding; 
engraved with a rosette; silver dial engraved with 
the hours and seconds encircling an allegorical figure 
inscribed with the name of the makers, "Les Freres 
Molliet." Back plate finely engraved and similarly 
signed and dated London. Date 1780. 

70 GOLD REPEATING WATCH. 

Back engine-turned with engraved rope border; 
dial richly engraved and set with enamel showing 
calendar and phases of the sun and moon; movement 
covered by crystal. Strikes the hours and quarters. 
French workmanship. Date 1810. 

71 GOLD MANDOLIN WATCH. 

The front enameled with a Watteau scene, the back 
with bands of blue and white enamel. Enameled 
inside with Turquoise blue enamel, fitted with a 
lady's small watch. French workmanship. Date 
about 1800. In a black morocco case. 

72 TRIPLE-CASE ENGLISH GOLD WATCH. 

The outer of shell studded with gold stars; the inner 
of gold, enameled on the back with a picture of a 
child on a blue ground, and the third plain with back 
plate richly engraved. Signed "John Barber, Strat- 
ford." Date 1720. White enameled dial with gold 
hands. 

73 LADY'S GOLD RING WATCH. 

In a ring of marquise form, enameled with dark blue 
set with sparks, is set a small watch encircled with 
pearls and having a gold dial. French workmanship. 
Date about 1810. 
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74 DOUBLE-CASE GOLD REPEATING WATCH. 

The outer case pierced and engraved with a crest of 
Lord Howard, bordered by leaf and scroll pattern, the 
inner pierced and ornately engraved; white enameled 
dial with gold hands. The back plate signed "Wm. 
Nicoll, Edinburgh." Date 1750. Both cases bear 
English hall-mark of the time of George II. Strikes 
the hours on a single bell. 



75 LADY'S DOUBLE-CASE GOLD WATCH. 

The outer case repousse in a hunting scene bordered 
with laurels in colored gold, the front encircled with 
sparks. Inner case plain. Silver cock pierced and en- 
graved. Signed, "Bordier, Geneva." White enameled 
dial with hands studded with sparks. Date 1785. 



76 RECEPTION CHAIR. 

Of dark mahogany, the oval panel back framed by 
bowed uprights; seat bordered by carved moldings; 
legs carved with shell ornament, having paw feet; 
seat and back panel covered with blue and gold silk 
brocade. 

Made by Cottier & Co. 



77 ENGLISH OAK SIDE CHAIR. 

The back and legs carved, with paw feet; back and 
seat covered with green damask. 
Made by Cottier & Co. 



78 LIBRARY CHAIR. 

Of English oak, the back and legs carved with a leaf 
and scroll pattern; the seat covered with hand-tooled, 
illuminated leather. 
Made by Cottier & Co. 
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79 PAIR OF CURTAINS. 

Of light gray-green plush, applique with a bold floral 
pattern in buff and brown; lined with satin. 

Length, 7 feet. 

80 OVER DOOR DRAPERY. 

Of gray-green plush, ornamented with silk cord and 
heavy ball fringe. Length, 8 feet; width, 2 feet. 

81 THREE PAIRS OF CURTAINS. 

Of rich red soie d' Anjou. Length, 7}4 feet. 

82 PAIR OF CURTAINS AND PORTIERE. 

Of pale olive silk armure. Length, 7 feet. 

83 PAIR OF CURTAINS. 

Of stamped white silk plush, decorated with a corded 
pattern on tinsel cloth, and lined with pale green silk. 

Length, 7 feet. 

84 THREE PAIRS OF CURTAINS AND A PORTIERE. 

Of tapestry of Persian pattern, with blue plush bands. 

Length, 7 feet, 10 inches. 

85 TWO PAINTED PLACQUES. 

With bird and butterfly decoration. 

Diameter, 15}4 inches. 

86 TWO MORE. 

With mask and dolphin, and roses and lilies. 

Diameter, 15% inches. 

87 TWO ENGLISH PICTURE TILES. 

Subjects, "Ariadne" and "Thisbe." In ebony frames. 

Height, 19% inches; width, 9% inches. 
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88 TWO MORE. 

Subjects, "Althea" and "Circe." In ebony frames. 

Height, 19y£ inches; width, 9j4 inches. 

89 ENGLISH PICTURE TILE. 

Subject, "The Lock," after Jules Lessore. In ebony 
frame. Height, 9 inches; width, 13}4 inches. 

90 ANOTHER. 

Subject, "The Towing Path," after Du Chattel. 
In ebony frame. Height, 9 inches; width, 17}4 inches. 

91 ANOTHER. 

Subject, "Sheep in the Snow," after Ter Meulen. 
In ebony frame. 

Height, 9}4 inches; width, 12 inches. 

92 ANOTHER. 

Subject, "Church Interior," after Bosboom. In ebony 
frame. Height, 9}4 inches; width, T^i inches. 

93 ANOTHER. 

Subject, "The Meadows." In ebony frame. 

Height, 6 inches; width, 11 inches. 

94 TWO ENGLISH PICTURE TILES. 

Subjects, "Pandora" and "Ariadne." In ebony frames. 

Height, 19y 2 inches; width, 10 inches. 

95 TWO ENGLISH STAINED-GLASS WINDOW 

HANGINGS. 

Subjects, "Isabella" and "Japanese Musician." 
Circular. Diameter, 9 and 10 inches. 
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96 SPINNING WHEEL OF PEAR WOOD. 

In fine condition. Height, 43 inches. 



97 DUTCH MIRROR. 

In ebony frame. Height, 28 inches; width, 20 inches. 

98 TWO LOW, CIRCULAR STANDS. 

Of teakwood, with red marble tops; carved legs 
and ball and claw feet. 

Diameter, 18 inches; height, 18 inches. 

98A BRASS FIRE SCREEN. 

With panel of Aubusson tapestry of a floral pattern, 
framed under glass. With duck cover. 

Height, 29 inches; width, 21y£ inches. 

98B LOW STAND. 

Of ebony, carved, having four legs and claw feet. 

Top, 14}4 inches; height, 18 inches. 

98C FIRE SCREEN. 

Of ebony, with panel of Japanese embroidery, under 
glass. Height, 26 inches. 



98D BRONZE VASE. 

Finely ornamented with inset gold and silver; detach- 
able grotesque handles. Height, 24 inches. 



98E JAPANESE PORCELAIN TEA SET. 
(8 Pieces.) 



98F JAPANESE PORCELAIN CAKE STAND. 
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98G PAIR OF BRONZE TEMPLE VASES. 

Ornamented with figures, mounted on animals in 
high relief with fruit and flowers; revolving ebony 
pedestals. Height, including base, 46 inches. 

99 LADY'S WORK STAND WITH MARBLE TOP. 

100 DRAWING-ROOM ARMCHAIR. 

Upholstered in blue velvet. 

101 SMALL WINGED ARMCHAIR. 

Upholstered in tapestry. 

102 SMALL CARVED MAHOGANY CIRCULAR TABLE. 

Four legs and brace. 

103 LOUIS XV ARMCHAIR. 

Carved and gilt. 

104 MAHOGANY CHINESE CHIPPENDALE ARM- 

CHAIR. 

105 LOUIS XV LADY'S DESK. 

Kidney shape, carved and enameled in white. 

106 LOUIS XV ARMCHAIR. 

Carved and finished in old ivory; the seat and back 
covered with striped rose brocade. French manu- 
facture. 
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107 LOUIS XVI THREE-FOLD SCREEN. 

Upholstered in tapestry of delicate design; the pre- 
vailing color, cream; each panel set with colored 
print of Watteau design. 

Height, center panel, 84 inches; width of each panel, 18 inches. 



108 LOUIS XVI DRAWING-ROOM SET. 

Three pieces, small sofa and two side chairs with 
carved frame and cane seats and backs; the whole 
gilded. 



109 SMALL BOUDOIR SOFA. 

Upholstered all over with red velvet. 

110 FOUR-FOLD TAPESTRY SCREEN. 

With mahogany frame, having balustrade top with 
spindles and lattice, and bottom panels with fruits 
and flowers in gold lacquer; the tapestry panels of 
foliage pattern lined with gray silk. Height, 6 feet. 

111 TETE-A-TETE SOFA. 

Of oak; the back, seat, and arms covered with green 
silk velour. 

Made by Cottier & Co. 



112 ARMCHAIR. 

To match. 

113 CABINET SIDEBOARD OF MAHOGANY. 

Having shelf top with reeded edges and cupboard 
with folding doors; open middle section and cupboard 
with folding doors below. 

Height, 5 feet; width, 28 inches. 
Made by Cottier & Co. 
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114 MARBLE BUST, LIFE SIZE AND LOW MARBLE 

BASE. 

Head of Clytie rising from a sunflower; on a low 
circular marble base. Height, 27 inches. 

115 PLASTER CAST. 

"Singing Boys," after Luca della Robbia. Framed. 

116 ANOTHER. 

Section of the Parthenon Frieze. Framed. 

117 MARBLE STATUE, "INNOCENCE." 

A seated female figure with doves cooing at her feet. 

Height, 50 inches. 

Revolving pedestal of white marble with amorini 
in relief. 

118 LIBRARY SOFA. 

With broad seat and arms, upholstered with crimson 
mohair plush; bordered with large-headed brass tacks. 

Length, 7 feet. 

Made by Cottier & Co. 

119 LIBRARY ARMCHAIR TO MATCH. 

120 DRAWING-ROOM CABINET. 

Of bird's-eye maple; the top having central cupboard 
and side shelves supported by turned spindles, 
resting on a table with one long drawer; the legs 
turned and carved, with undershelf brace joined to 
the top by a spindle lattice and back board. 

Height, 48 inches; length, 38 inches. 
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SECOND SESSION 

Tuesday Evening, February 18, 1913, at 8.15 o'clock 

S. M. BROOKES 

121 CALIFORNIA SMELTS. 

Canvas. Signed. 

Height, 10 inches; width, 14 inches. 

THERESA HAIGG 
Contemporary Geneva Painter 

122 WHITE ROSES. 

Water color. Signed and dated '69. 

Height, 8 inches; width, 10 inches. 

A. J. H. WAY 
Contemporary American 

123 A STUDY OF GRAPES. 

Canvas. Signed and dated 1877. 

Height, 18 inches; width, 12 inches. 

JAMES D. SMILLIE 
American, 1833-1909 

124 ON MARBLEHEAD NECK. 

Canvas. Signed. 

Height, 9}4 inches; width, 15}4 inches. 

THERESA HAIGG 

125 FIELD FLOWERS. 

Water color. Signed. 

Height, 24 inches; width, 9 inches. 
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WALTER GRIFFIN 
Contemporary American 

126 THE COOPER AT WORK. 

Canvas. Signed and dated 1890. 

Height, 15 inches; width, 12 inches. 



S. M. BROOKES 
Contemporary California Painter 

127 CALIFORNIA GRAPES. 

Canvas. Signed. 

Height, 24 inches; width, 20 inches. 
J. EBELA 

128 IN THE CLOISTER OF THE MONASTERY, 

LOOKING EAST. 
Canvas. Signed. 

Height, 18 inches; width, 16 inches. 
THERESA HAIGG 

129 ROSES. 

Water color. Signed. 

Height, 24 inches; width, 9 inches. 

S. M. BROOKES 

130 CALIFORNIA PURPLE GRAPES. 

Canvas. Signed. 

Height, 24 inches; width, 20 inches. 
J. EBELA 

131 IN THE CLOISTER OF THE MONASTERY, 

LOOKING WEST. 

Canvas. Height, 18 inches; width, 16 inches. 
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CHARLES C. CURREN 
Contemporary American Painter 

132 IN THE STUDIO. 

Canvas. Signed and dated '87. 

Height, 6 inches; width, 15 inches. 



GEORGE H. SMILLIE 
Contemporary American Painter 

133 LANDSCAPE. 

Canvas. Signed and dated 1887. 

Height, 10 inches; width, 14 inches. 



W. S. MACY 
Contemporary American 

134 SWISS VILLAGE. 

Panel. Signed. 

Height, 8 inches; width, 12j4 inches. 



DAVID JOHNSON 
American, 1827-1908 

135 LANDSCAPE AT TAMWORTH, N. H. 
Panel. Signed and dated '71. 

Height, 14 inches; width, 11 inches. 



THEODOR A. WEBER 
German, 1838- 

136 FISHING-BOATS ON THE CHANNEL. 
Canvas. Signed. 

Height, 13 inches; width, 10 inches. 
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CARLETON WIGGINS 
Contemporary American 

137 A HOLSTEIN BULL. 

Canvas. Signed. 

Height, 7 inches; width, 10 inches. 
GAETANO CHIERICI 

138 ITALIAN WAYFARERS RESTING. 

Canvas. Height, 18 inches; width, 23 inches. 

HEINRICH LANG 
German, 1838- 

139 HUNGARIAN HORSES IN THE FIELD. 

Panel. Signed. Height, 8 inches ; width, lOyi inches . 

ALPHONSE DE NEUVILLE 
French, 1836-1885 

140 ALGERIAN SOLDIER. 

Canvas. Signed and dated 1875. 

Height, 12 inches; width, 8 inches. 

PETER MORAN 
Contemporary American 

141 CATTLE NEAR THE SEA. 

Canvas. Signed. 

Height, 12 inches; width, 16 inches. 

FUKAWA BASKE 
Contemporary Japanese 

142 OLD IRIS POND. 

Water color. Signed. 

Height, 23 inches; width, 16 inches. 
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ARTHUR B. DA VIES 
Contemporary American 

143 BESIDE THE SEA. 
Canvas. Signed. 

Height, 10 inches; width, 13 inches. 

M. BARBASAN 
Contemporary Spanish Painter 

144 THE COURTYARD OF A SPANISH INN. 
Panel. Signed and dated 1896. 

Height, 9 inches; width, 15 inches. 

FRITZE MIKESCH 
Contemporary Viennese Painter 

145 STILL LIFE. 

Panel. Signed and dated 1886. 

Height, 13}4 inches; width, lOyi inches. 



FROST JOHNSON 
American, 1835- 

146 CAUGHT AT IT. 

Born in New York, Johnson began his art studies 
at the Academy school, then worked for several years 
under Edouard Frere at Ecouen, thoroughly assimi- 
lating the style of that well-known painter. Canvas. 
Signed. Height, 16 inches; width, 13 inches. 



PAUL JEAN CLAYS 
Belgian, 1819-1900 

147 MARKET BOATS ON THE SCHELDT. 
Panel. Signed. 

Height, 21}4 inches; width, 15yZ inches. 
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THEOPHILE DE BOCK 
Dutch, 1851-1904 

l FARM SCENE IN HOLLAND. 
Canvas. Signed. 

Height, 11 inches; width, 16 inches. 

WILLIAM P. FRITH 
English, 1819- 

This picture of the locksmith's daughter in Dickens's 
"Barnaby Rudge," shows the winning personality 
of the coquettish minx. It was purchased at the sale 
of the contents of Bleak House, Dickens's summer 
residence at Broadstairs, from which the novel of 
that title took its name. Oval canvas. Signed and 
dated '65. Height, 15 inches; width, 13 inches. 
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H. VON REDER 
Contemporary Munich Painter 

ISO LANDSCAPE NEAR DACHAU. 
Canvas. Signed. 

Height, 10 inches; width, 19 inches. 





PAUL GROLLERON 
Contemporary French Painter 

151 SOLDIERS ON THE RAMPARTS. 

Panel. Signed and dated '80. 

Height, 13 inches; width, 9 inches. 
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M. F. H. DE HAAS 
1832-1895 



152 A STIFF BREEZE ON THE NEW YORK BAY. 
Canvas. Signed. 

Height, 14 inches; width, 20 inches. 



BELA SPANYI 
Contemporary Austrian Painter 

153 IN THE WOODS. 

Canvas. Signed and dated 1883. 

f u^^L-~ Height-, 18 inches; width, 21}4 inches. 
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WALTER GRIFFIN 
Contemporary American Painter 

154 STUDY OF A COW. 

Canvas. Signed and dated 1894. 

Height, 19 inches; width, 25 inches. 

WALTER GREAVES 
Contemporary English 

155 PORTRAIT OF JAMES McNEIL WHISTLER. 

This portrait of the artist shows him at three-quarters 
length on a balcony at Cheyne Walk, Chelsea, with 
Battersea Church in the distance. An autograph 
letter of Walter Greaves, dated 1870, accompanies 
the painting. Canvas. Signed and dated 1870. 

Height, 25 inches; width, 19 inches. 



CONSTANT TROYON 
French, 1810-1865 



156 PEASANT WOMAN BRINGING HOME A COW. 
Canvas. Signed. 

■^^isi\^* // ^ Height, 13 inches; width, 16 inches. 



- FROST JOHNSON 

American, 1835- 

157 PLAYING DOCTOR. 

The two examples of this able painter to be found 
in this collection represent him at his best and show 
his sympathy with child life. Panel. Signed. 

Height, llyi inches; width, 8 $4 inches. 

37 




( &0' 



H. BOLTON JONES 
Contemporary American 

158 LANDSCAPE. 

Canvas. Signed. 

Height, 14 inches; width, 20 inches. 

FUKAWA BASKE 
Contemporary Japanese 

159 SHINO VILLAGE, AUTUMN. 

Water color. Signed. 

Height, 24 inches; width, 15}4 inches. 
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NICOLAS GYSIS 
1842-1901 

160 COME TO GRANDPA! 

Though born in Greece, this painter is a product of 
the Munich Academy and lived in that city the best 
part of his life, where he won many honors. He is 
represented by one of his later pictures in the Metro- 
politan Museum. Canvas. Signed and dated 1883. 

Height, 28 inches; width, 23 inches. 




GAETANO CHIERICI 
Italian, 1838- 

161 FEEDING TIME. 

Canvas. Signed. Height, 29 inches; width, 41 inches. 

J. G. GERSTENHAUER 
Contemporary Dutch Painter 

162 PORTRAIT OF CHARLES DICKENS. 

This portrait was presented to the novelist by Sir 
W. A. Fraser, and hung for a number of years in 
Bleak House, the author's summer home at Broad- 
stairs. At the sale of the contents of that house it 
was bought by the present owner. Pastel. Signed 
at Rotterdam. Height, 26 inches; width, 2iy 2 inches. 
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EMANUEL SPITZER 
1845- 

163 A BETRAYAL OF TRUST. 

Born in Hungary, this genre painter was trained in 
Paris, then settled in Munich in 1871, where he 
became widely known from his contributions to the 
"Fliegende Blatter." His paintings dealing with 
child life have won great popularity for him. Canvas. 
Signed and dated Munich, 1888. 

Height, 32 inches; width, 26 inches. 

J. H. S. KEVER 
Contemporary Dutch 

164 A DUTCH INTERIOR. 
Canvas. Signed. 

Height, 23 inches; width, 28 inches. 
Bought of M. Knoedler & Co., N. Y. 




, X CARLETON WIGGINS 

/ (pfi ' Contemporary American 

165 LANDSCAPE AND SHEEP. 
Canvas. Signed. 

Height, 24 inches; width, 32 inches. 

KARL OTTO 
German, 1830- 

166 RECREATION. 

Canvas. Signed. 

Height, 20 inches; width, 16 inches. 

ALBERTO PASINI 
Italian, 1826-1889 

167 A CAVALCADE IN THE DESERT. 
i Canvas. Signed. 

^ QU^^ Height, 10y 2 inches; width, 18 inches. 
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BEN FOSTER 
Contemporary American 

168 MOONRISE AFTER A SHOWER. 
Canvas. Signed. 

Height, 24 inches; width, 24 inches. 

GAETANO CHIERICI 
Italian, 1838- 

169 FUN AND FRIGHT. 
This genre painter is noted for his humorous interior 
scenes with children, two of which may be found in 
this collection. The present example, the original 
of several replicas, one of which is in the Corcoran 
Gallery in Washington, was purchased from the artist 
in Florence in 1874. Canvas. Signed. 

Height, 29 inches; width, 41 inches. 

JAN M. VROLYK 
1846-1896 

170 CATTLE IN THE POLDERS. 

The successful Dutch painter of pastoral Holland is 
represented here at his best. The picture was pur- 
. \\JjC*^ chased from the artist in 1883. Canvas. Signed 

and dated '81. 

Height, 21^4 inches; width, 39}4 inches. 

F. VON GEIGER 
Contemporary Munich Painter 

171 DAY DREAMS. 

Canvas. Signed. Height, 49 inches; width, 35 inches. 

CHARLES HARRY EATON 
American, 1850-1901 

172 SUMMER LANDSCAPE. 
Canvas. Signed. Height, 24 inches; width, 36 inches. 



LUIGI BECHI 
Contemporary Italian Painter 



173 PEASANT WOMAN PLAITING STRAW. 
/ / B1%<Sa^ Canvas. Signed. Height, 57 inches; width, 40 inches. 



C. PITTARA 

Contemporary Italian 



174 LANDSCAPE AND CATTLE. 

Canvas. Signed. Height, 30 inches; width, 40 inches. 



W. LIVINGSTON ANDERSON 
Scotch, 1842-1908 

175 DORDRECHT. 

After completing his art studies at Munich, this 
painter came to America and opened a studio in 
St. Paul, where he remained until 1886, when he 
removed to Philadelphia. His pictures may be found 
in many private collections of the country. Canvas. 
Signed and dated 1891. 

Height, 27 inches; width, 48 inches. 



L. CHIALIVA 

Contemporary French 

176 THE GOOSE GIRL. 

Canvas. Signed. 

AA y^o Height, 38y£ inches; width, 31 inches. 

Bought of Knoedler & Co. 

LOUISIF. H. APOL 
Dutch, 1850- 

177 SUNSET IN THE FOREST. 

Canvas. Signed. Height, 39 inches; width, 53 inches. 
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OTTO EERELMANN 
Contemporary Dutch Painter 

178 ON THE WATCH. 
The work of the well-known painter of horses and 

dogs. Canvas. Signed. 

Height, 37 inches; width, 55 inches. 

H. VALKENBURG 
Dutch 1826-1896 

179 A DUTCH INTERIOR. 

Canvas. Signed. Height, 39 inches; width, 30 inches. 

VASTAGH GEZA 
Contemporary Budapest Painter 

180 LION AND LIONESS. 

Canvas. Signed and dated 1891. 

Height, 37 inches; width, 62 inches. 

J. J. VAN DE SANDE BAKHUYSEN 
Dutch, 1835- 

181 SUMMER LANDSCAPE IN HOLLAND. 

Canvas. Signed and dated 1887. 

Height, 40 inches; width, 26 inches. 
This picture of the eminent Dutch landscape painter 
was purchased from the artist in 1888. 

GUSTAVE FRIEDERICH PAPPERITZ 
German, 1813-1861 

182 AFTER THE BATH. 

Canvas. Signed. Height, 43 inches; width, 31 inches, 

JULIUS BENCZUR 
1844- 

183 DESERTED. 

Canvas. Signed and dated 1883. 

Height, 46 inches; width, 33 inches, 
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PAUL WEBER 
German, 1823- 

184 LANDSCAPE NEAR BRANDENBURG. 

Canvas. Signed and dated 1883. 

Height, 34 inches; width, 52 inches. 



J 

I 1/0, ^ W. LIVINGSTON ANDERSON 

Scotch, 1842-1908 

185 THE TEMPLES AT PAESTUM BY MOONLIGHT. 
Canvas. Signed. 

Height, 27 inches; width, 48 inches. 
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HENRIETTA RONNER 
1821-1890 

186 A JOURNEY AROUND THE WORLD. 

This notable example of the renowned painter of 
cats was purchased from the artist in 1883. Canvas. 
Signed. Height, 32 inches; width, 45 inches. 



GIOVANNI COSTA 

187 DON'T BE AFRAID. 

* This landscape and genre painter, though of Italian 

birth, has won his greatest success in England, where 
he has been a regular contributor to the exhibitions. 
Canvas. Signed. 

Height, 47 inches; width, 32 inches. 



W. LIVINGSTON ANDERSON 
Scotch, 1842-1908 

188 CARNIVAL TIME IN VENICE. 
Canvas. Signed. 

Height, 27 inches; width, 48 inches. 
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J. C. KLINKENBERG 

Dutch, 1852- 

VIEW IN THE HAGUE. 

This artist, who has a studio at The Hague, is well 
known for his Holland street scenes. Canvas. 
Signed. Height, 35 inches; width, 51 inches. 

J. H. BURCKHARDT 
Contemporary Munich Painter 

THE CONVENT ALMS-GIVING. 

Canvas. Signed. Height, 52 inches; width, 81 inches. 

ANTONY VAN DYCK (After) 

MADONNA AND CHILD. 

The Mother is represented holding the infant Christ, 
who stands on a fragment of sculptured stone, to 
whom the young Saint John presents a ribbon with 
the word "Ecce" on it. This copy was made from 
the original in the Old Pinakothek by the artist 
Eggenfelder, from whom it was purchased. Canvas. 

Height, 57 inches; width, 43 inches. 




JULIUS ROSE 
Contemporary Munich Painter 

192 THE JUNGFRAU. 

Canvas. Signed and dated 1870. 

Height, 46 inches; width, 62 inches. 

ANDREA DEL SARTO (After) 

193 MADONNA AND CHILD. 

The kneeling Mother holds the infant Christ who 
talks with the young Saint John, supported by Saint 
Elizabeth. Two angels appear in the background 
at the left. This copy was made from the original 
in the Old Pinakothek by the artist Eggenfelder, 
from whom it was purchased. Canvas. Signed. 

Height, 52 inches; width, 39 inches. 
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KARL MILNER 
German, 1825- 

THE WETTERHORN. 

Drawing his subjects from the Bavarian and Tyrolian 
Alps, Milner won renown for his mountain landscapes, 
and his pictures may be found in many continental 
museums. He maintained his studio in Munich. 
Canvas. Signed and dated Munich, 1886. 

Height, 65 inches; width, 55 inches. 
Purchased from the International Art Exposition, Munich 1888. 

WILLIAM ADOLPHE BOUGUEREAU 
French, 1825-1905 

HE LOST PLEIAD. 

In the ancient Grecian myth the Pleiads were 
daughters of Atlas. While diverting themselves 
in the forest they were discovered and pursued by 
Orion, son of Neptune. In their distress they be- 
sought the gods to rescue them, and Jupiter, in pity, 
turned them into white doves and afterward made 
them a constellation in the sky. Originally they 
were seven in number, but Electra, the subject of 
this painting, wandered away from her sisters and 
was lost, so only six are now visible. Bouguereau, 
however, claimed to have discovered the wandering 
nymph, and fixed her portrait on canvas for all time. 
Canvas. Signed and dated 1884. 

Height, 78 inches; width, 37 inches. 
Purchased directly from the artist and never before exhibited. 
(See Frontispiece) 
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